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This is the fourth and final volume of John Hannavy’s series of books exploring Britain’s rich
industrial past, and follows the same format as the earlier three – Britain’s Industrial Heritage,
Our Industrial Past – More of Britain’s Industrial Heritage and Industries Which Made Britain
Triumph – and once again included a detailed Gazetteer covering all the places featured in the
text, and more.

This time, we explore the history of standardised time, the rise and demise of the mill, the
importance of lime, the manufacture of nails, needles and small metal tools, and the creation
of a ‘Nation of Shopkeepers’. And with the author’s long career as a photographic historian, the
final chapter explores how the ‘new art’ of photography captured the evolution of Britain as a
great industrial power.

Illustrated with more than 220 photographs, many of them taken specially for the book, the
book gives glimpses of some of the lesser-known features of Britain’s past.
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ABOUT THE AUTHOR
Professor John Hannavy is a writer, photographer, photographic historian and

incurable steam enthusiast. A retired academic he now spends his time exploring

everything from steam railways to mill engines, from nail-makers to the world’s

surviving transporter bridges.

This is his eight book for Halsgrove, following Preserved Steam-powered Machines, Edwardian Mining in

Old Postcards, The Once-ubiqitous Paddle-Steamer, Britain’s Industrial Heritage, Our Industrial Past,

Industries Which Made Britain Triumph and Edwardian Railways in Postcards.



Example of a double-page spread.

Firing the Robey ‘Leviathan’ portable
engine which now drives the machinery
at Westonzoyland. These engines had
widespread applications.

Above: This large William Rigby designed steam hammer was built in
1862 by Glen and Ross of Glasgow and was one of three installed at
William Parks & Company’s Clarington Forge in Wigan, Lancashire.

A 1927 single-cylinder horizontal fourstroke diesel engine with electrical generator, built by the
National Gas & Oil Engine Company of Ashton-under-Lyne, now in the Power Hall at Manchester’s
Museum of Science & Industry.

The headframe at Capstone Colliery in Yorkshire,
now home to the National Mining Museum,
England.

The spinning mules at Coldharbour Mill in Devon.

Right: ‘Elsie’, a 180hp engine, was built in
1902 for the Barchant Spinning Company, 
by J. & W. McNaught of Rochdale. It is 
now in Bolton Steam Museum.
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below left: The 
spinning mules 
in Knockando 
Woolmill, Speyside, 
were made by Platts 
of Oldham in 1870.

bottom left: The 
Knockando Teasel 
Gig used natural 
teasels to raise the 
nap on blankets. 
Being a natural 
product, the teasels 
very quickly lost 
their spikes, and 
replacing them was 
a regular and time-
consuming task.

bottom right: 
Teasels – botanic 
name Dipsacus 
fullonum and 
also known as the 
‘common teasel’ 
or ‘fuller’s teasel’ 
– on display in the 
Knockando Mill 
shop. Later napping 
gigs used metal 
teeth to raise the 
nap on blankets, 
but to many woollen 
mill owners, nothing 
worked quite as 
well, or as gently, as 
the natural teasel. If 
a teasel came across 
an irregularity in 
the cloth, it would 
break. If a metal 
tooth came across 
the same, it could 
tear the cloth. In 
the 19th century, 
the teasels used 
in most blanket 
mills would have 
been grown locally, 
some of the plants 
growing to more 
than 2.0 metres 
tall. They were 
harvested in the 
autumn and dried 
for use the following 
year.

right: The little 
water-powered 
mill building at 
Knockando is a far 
cry from the typical 
large mill complex 
in which most of 
Britain’s textiles 
were manufactured.

middle: By the early 
years of the 20th 
century, handloom 
weaving had been 
restricted to no 
more than a craft 
industry in most 
areas, its nostalgia 
value celebrated in 
postcards. Luxury 
fabrics such as 
Harris Tweed were 
still woven on hand 
looms by home 
weavers, and even 
today, the lone 
weaver working 
at home is still an 
essential feature 
of Harris Tweed’s 
unique character. 
Today, craft 
weaving is growing 
in popularity as 
more and more 
people look for 
distinctiveness in 
the fabrics with 
which they dress 
themselves or 
decorate their 
homes.

below: Girls 
demonstrating 
‘wauking’ or 
‘walking’ the tweed 
at the Imperial 
International 
Exhibition in 
London’s White City 
in 1909 – one of a 
series of postcards 
purporting to show 
traditional Scottish 
crafts, published 
by Valentine of 
Dundee.

Victorian era, the term had strangely been corrupted in 
some tweed-making areas to ‘walking’. After cloth had been 
‘wauked’ it was stretched on to ‘tenter-hooks’ and air-dried 
either outdoors or in drying sheds. 

The mill could also have been used for the washing, 
dyeing and carding of raw wool, but as there was a carding 
mill about half a mile away, that was probably not the case 
in its earliest days. 

All that changed in 1829 when a nearby carding mill was 

led to the expansion of Knockando’s activities. Certainly 
wool dyeing was carried out there by 1841 when the tenant-
farmers, Janet and James Grant were listed in the Census 
returns as ‘wool dyers’.
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